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Storytelling forms

Shaman

ozan/a!ık Persian 
shahnamehan

Arabic hakawati
and rawi

Meddah

tribal 
singer of 

tales/ bard

storyteller 
of the 

Book of 
Kings

one -
storyteller 
theatre

mime and 
storyteller 
of epics

storytelling 
with 

dramatic 
elements

Persian 
shahnamehan

Arabic 

storyteller 

Arabic Arabic kassaskassas a Arabic Arabic kassaskassaskassas a a 
teller reciting or teller reciting or 

reading texts



Shaman as one of the ancestors of the Shaman as one of the ancestors of the 
Turkish storytelling forms

shaman - ozan – a!ık - singer of tales
hâki (mime) - taklitçi (imitator)
meddah and dancer 



Theatre of shamanTheatre of shaman
multilevel acting  transformation/ multilevel acting  transformation/ 

emboding

! own song, costume, props: 
instrument – drum, stick 

! stylised language, ventriloquism and 
onomatopeic phrases

! main constituents of the shaman 
theatre  - memorising, craft, 
improvisation

! shaman as an artist hired for various 
purposes

! theatrical space and conditions -
tent – yurt and horse culture 
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The epics of nomads as their survival The epics of nomads as their survival 
power power 

Turkish ashik and Turkman Turkish ashik and Turkman bakshy

! instrument
! audience as a resonator of 

performance
! dramaturgical function of music
! different styles of performing 

epic songs – singing and 
melodeclamation

! schools of poet singers

Horse hooves are known for their speed,  Horse hooves are known for their speed,  
just as minstrels are known for the gift of the just as minstrels are known for the gift of the 
gab    

Dede Dede KorkutKorkut KitabıKitabı 1111-11-15th century



The Kirghiz Manas teller



A!ık ık –– Turkish Singer of Tales
In all epochs and times, 

stage art and acting have 
developed in  tight 

connection with dramatic 
poetry that was its  
complementation.

J. Kotarbi!ski

https://www.youtube.com/watch?v=
PXw3f9YTqV0

https://www.youtube.com/watch?v=PXw3f9YTqV0


A!ık and his audience



A!ık and  self - promotion



The peasant 
teller –
storyteller of 
the Southern 
Eastern 
Anatolia

Ali I!ık 

from Kahta



SemiSemi-Semi theatre termsSemiSemiSemi-theatre termstheatre termstheatre terms
from the nomadic storytelling  from the nomadic storytelling  from the nomadic storytelling  from the nomadic storytelling  from the nomadic storytelling  from the nomadic storytelling  from the nomadic storytelling  

dictionary:
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Troubadours of the East
Persian tradition –pardedari

storyteller with screen illustration



Perfoming Orality



Traditional Iranian shahnameh in Warsaw –
Masud Akrami, 2019 

‚„Book of Kings (Shahname) 



European Storytellers who work with the European Storytellers who work with the 
Eastern Storytelling Traditions 

Shahname and 
parde - illustration in 
Warsaw National 
Museum
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Forms of Turkish Traditional TheatreForms of Turkish Traditional Theatre
Orta

Forms of Turkish Traditional TheatreForms of Turkish Traditional Theatre
OrtaOrta oyunu

Forms of Turkish Traditional Theatre
oyunuoyunu –

Forms of Turkish Traditional TheatreForms of Turkish Traditional TheatreForms of Turkish Traditional Theatre
–––– Eng. 'play in the oyunuoyunuoyunu

middle'
Eng. 'play in the Eng. 'play in the Eng. 'play in the 

middle'middle' dell’arte



Stock characters



KaragözKaragöz
Turkish shadow theatre and his animator 

https://www.youtube.com/watch?v=olmSOcBmJ4c

https://www
http://youtube.com/watch?v=olmSOcBmJ4c


Storyteller Storyteller 
meddah

Meddah Kız Ahmet, 
19th century. 

Miniature,  18th century. 
The first depiction of a 

meddah with a stick and 
scarf  as a moving not static 

figure.



Meddah

Meddah – Turkish one actor theatre, 

combining Turkish popular theatre 
elements 

and epic narrative art :

! storyteller 

! minstrel
! mimus – a mime artist

! parodist

! therapist

for the local community 

wise man - teacher (muarrif)
explaining the tribal traditions 



Meddah
IN OPEN SPACE IN OLD BURSA



Coffeehouses Coffeehouses –Coffeehouses Coffeehouses 
special places for performances special places for performances 

of storytellers, bards and musicians



The audience 

- primary

- secondary

- „bystanders” with selective attention 

Ruth Finnegan, Oral Traditions and the Verbal Arts: a Guide to Research Practices, 

Routledge, 1992. 



The famous meddahs in 
the past  

Meddah Tahsin Efendi  
19th c. 

Meddah A!kı Efendi 
z poczatku 20th c.

Handwritten poster by
A!kı Efendi



Meddah in Turkish traditional 
cafe 



Characteristics of Turkic Characteristics of Turkic 
storytelling art
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‘Poor theatre’
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Script rather than the outline of Script rather than the outline of 
'what is going to be 'what is going to be 

performed'
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Prologue - Preludium
initiative formula



Agnieszka Ay!en Kaim

Language of the Language of the traditonalLanguage of the Language of the traditonaltraditonal
stage forms 
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Characteristics of literary genres 
used in storytelling 



The transgression of storyteller to The transgression of storyteller to 
theatre actor…. 

- gestural speech 

- acting imitation and parody

- jumping from from one character to another, from third- person narration to dialogue 

- improvisation

- props : cane and scarf

- use of space, circle of spectators 
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Ferhan "ensoy commenting on daily news



FerhanFerhan !ensoy
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Master of improvisationMaster of improvisation
Last  
Master of improvisationMaster of improvisation
Last  Last  meddahLast  Last  meddahmeddah
Last actor of 

meddah
Last actor of Last actor of ortaorta oyunuLast actor of Last actor of ortaortaorta oyunuoyunu
Text writer  and old style standText writer  and old style stand-Text writer  and old style stand-up Text writer  and old style stand
comedian

Münir Özkül and Ferhan "ensoy

https://www.youtube.com/watch?v=3KyWQNHHCSc


The Alienation EffectThe Alienation Effect
Verfremdung Effect (

The Alienation EffectThe Alienation Effect
Verfremdung Effect (Verfremdung Effect (Bertold

The Alienation Effect
BertoldBertold Brecht)



CemCem Yılmaz

! stand-up comedian

Agnieszka Ay!en Kaim
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Meddah – teatr ubogi 
rekwizyty 

THE SCARF AND FEW FEMALE TYPES BY 
MASTER EROL
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Multipurpose of props Multipurpose of props –– symbolical Multipurpose of props Multipurpose of props symbolical symbolical 
imagination, towards the poor theatre
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Meddah Meddah -- master of master of taqlit



Impersonisation of objects
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= AGH*?ICAJ*CKH?CJH0*

= F<GLCJHM0*

= JAF?GN*OPQ?GCK<GH F<FRL0

= CJ<O?M*>?JAS<LC0

= MAI?M*CKHJ?><LC*?GS*CH?IKHJ*

TFR?JJ<UV
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